[image: image1.jpg]SCULPTURESITE gallery





February 8, 2008
For Immediate Release:

Exhibition: Reclaiming Materials: Four Sculptors Recycle
Dates: April 10th – June 14th, 2008

Opening Reception: Thursday, April 10th, 5:30 to 7:30
Sculpturesite gallery will present Reclaiming Materials: Four Sculptors Recycle, an exhibition of the work of four women creating abstract sculpture in a variety of mixed, found materials. Joan Robey, Adele Seltzer, Jane Woolverton and Ann Weber will present work. A public reception for the artists will be held on Thursday, April 10th from 5:30 to 7:30 pm. The artists will be present and speak about their work. 
The use of recycled materials in contemporary art has taken on greater significance as the world deals with the environmental impact of its human population. Reusing scraps or finding new uses for plastics and other non-biodegradable materials has become both “green” and a way for artists to make statements about what we choose to throw away. For this exhibition, Sculpturesite Gallery presents the view of four established sculptors who are exploring the act of reclaiming the cast-off for use in their own work.
Joan Robey creates assemblage sculptures using found materials. She acquired a cache of old pine and mahogany foundry molds from an engineering company that made machinery and has created a body of work using the beautifully worn pieces. Robey puts them together to create abstract compositions that play with balance and spontaneity.  A primarily self taught artist, Robey says the process is very intuitive for her. She strives to avoid the identifiable and narrative in her work. In Defending Your Life, an old pine box hangs on the wall and appears to spill its painted wood contents. Circles flow from the square as round gear molds flow out of this collage. “Seeing an object in a new way, removed from its original context, awakens the aesthetic eye. There can be an implicit sadness to discarded objects followed by the positive potential of their re-use. Duality is at the core of my work,” the artist explains. “My hope is that the viewer feels a sense of danger in viewing my pieces, as if coming upon an act of chaos in midstream.”
For Adele Seltzer, who has worked for many years as a painter, working in sculpture reflects her interest in using recycled materials of basic shapes and the effects that variation and distortion can have on their meaning.  Suddenly, she explains, they take on new symbolic values which can relate not only to physical images but also to themes found in anthropology and the folklore and myths of ancient cultures. Seltzer will present work from her Totem Series. “The Totem Series constitutes abstractions of human and animal form and include the use of stone.  I have used many recycled metals to form their base and textured metals including wires to build the surface.  These reflect the spirit of the self rising as displayed in their verticality and deal with the magnifications of our 
perceptions,” she writes. In Totem XII, measuring almost seven feet in height, aluminum, stone and steel elements are layered and mix the man-made with nature’s raw materials. A metal tool, resembling a paper airplane, hangs from the body of the totem from a steel cable, adding movement to the composition.
Ann Weber uses recycled cardboard to construct organic forms that appear to have been sculpted from another material entirely. She weaves, fastens and shellacs the cardboard in such a way that her sculptures appear to have come from the earth. With works reaching up to sixteen feet in height, the sculptures take on a life of their own. Weber’s earlier interest in functional pottery is quite evident, as is the influence of Viola Frey, an important mentor for the artist. Using Frank Gehry’s cardboard furniture as inspiration, Weber endeavored to work with a lighter material that was easier to transform into the large-scale work for which she has become known. “They are large primal forms that can represent seed pods, figures, architecture, relationships, pearls. The sculptures read as metaphors for life experiences such as the balancing acts that define our lives or seeing how far one can go with something before it collapses,” Weber says. This description suits Almost, an eight foot tall work in two parts.  Amorphous forms share concave and convex elements that ‘almost’ fit together, a metaphor for the artists feelings about human relationships.
Jane Woolverton finds her materials at a local food shop. She takes all of the plastic six pack holders they can offer her and uses them to construct curtain-like laced and layered wall hangings. She often begins by painting them, then weaves them together using colorful thread or dyed monofilament. Sometimes the plastic rings are left in their “natural” state. The overall effect is something atmospheric. Woolverton writes, “In all my art pieces using recycled plastic holders I have endeavored to create a transformation, allowing the material properties to evolve into a different understanding.” In Mosque, the effect is architectural with striking black and red color field areas which appear more opaque from a distance, then resolve into a porous, lace-like pattern on closer inspection.

For additional information or high resolution images, please contact Ariel Englander, Director, at (415) 495-6400, or ariel@sculpturesite.com. Gallery hours are Tuesday through Saturday, 10 am to 6pm.
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